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Program Notes 

During the first months of the current Covid-19 pandemic, Chatham Baroque’s artistic directors, along with countless other 

performing artists around the world, came to grips with the fact that it would be a long time before we could safely perform 

music in person again with a live audience. While this was crushing news, we were heartened to hear from audience 

members who not only told us how much they miss hearing us in person, but also, how much our music has meant to them 

through the long days and nights of quarantine. As artists, we too deeply missed the regular interaction and positive energy 

of our audience, who in many ways we consider to be our extended family. Learning to create and bring our music to life 

through online platforms has become an essential adaptation.  

By being here in our new digital space, you are showing that you intend to see us through these difficult times and come 

out on the other end even stronger and more resilient. Many of the adaptations we are making out of necessity today, such 

as learning to create high quality video concerts, will carry us forward and make us stronger in the post-pandemic age. 

Producing all of our concerts in video format, and making them available online to a global audience will no doubt be part 

of our strategy moving forward, even as we eventually return to in-person events. 

As we considered the program of the opening concert of Chatham Baroque’s 30thseason and Renaissance & Baroque’s 51st 

season while in the midst of a pandemic and with a weighty presidential election looming, it was an easy choice to move 

towards music that is both familiar and comforting—sort of like mac ‘n cheese but in concert form. Familiar friends, whether 

in a socially distanced format on a comfortable front porch, or while on a walk enjoying all that nature has to offer, are 

connections we all benefit from and seek when times are tough.  

Welcome! And enjoy what we hope will be “therapy” for your bodies, minds and souls. 

The violin sonatas and trio sonatas of Arcangelo Corelli are the paragon of sonata form in the high Baroque. His Opus 5, 

written for one violin and continuo, was first published in Rome in 1700 and rapidly came to epitomize the contemporary 

Italian style, with sumptuous Adagios contrasting with vibrant Allegros, full of virtuosic passagework, challenging 

arpeggios and chords. Opus 5 was an instant success and was quickly disseminated across all of Europe. An integral part of 

the performance tradition of these sonatas is the addition of ornamentation to the slow movements, a skill for which Corelli 

was highly revered and emulated. Such was the praise for his extemporaneous and florid additions that another edition was 



issued in 1710 by Etienne Roger that contains ornamented renditions of the adagios composed by Corelli himself. In sonatas 

1-6 of Corelli’s Opus 5 publication, individual movements are identified by tempo indications such as the familiar Allegro, 

Adagio, and Vivace. Beginning with sonata 7, the Parte Secondo, Corelli introduces dance forms such as Preludio, 

Allemande, and Giga as movement titles. Sonata 10 in F Major opens with easily the most simple and beautiful Preludio 

from Corelli’s entire compositional output. The dance movements that follow bring contrasts. First, an energetic Allemanda 

followed by an elegant and transparent Sarabanda, a lively Gavota and closing with a rousing Giga. The relatively high 

tessitura of the bass part throughout the sonata profits from the use of the more treble-sounding arch lute played by Scott 

Pauley.  

Dietrich Buxtehude received his first musical training from his father, an organist who held positions in Elsinore, Denmark, 

and Helsingborg, Sweden. Helsingborg became the young Buxtehude’s first professional engagement but by 1668, he had 

moved on to serve as organist at the Marienkirche at Lübeck, one of the most important musical posts in northern Germany. 

Buxtehude’s duties in this new position included composing, playing for services, and running the Abendmusiken, a series 

of evening concerts begun by his predecessor, Franz Tunder. During his 40 years at the Marienkirche, Buxtehude composed 

a vast output of keyboard music, over 100 sacred vocal cantatas, and several instrumental sonatas. Among his publications 

were two collections of seven sonatas for violin, viola da gamba, and continuo (Hamburg, 1694 and 1696) in which the two 

solo lines converse with, imitate, support, and compete with the other to achieve new heights of expression. The Sonata in 
A Minor (BuxWV 272) is a separate work that did not appear in these two publications. This sonata is built over two distinct 

ostinato bass patterns at the beginning and end of the piece. These sections frame a slower, transitional organ-like middle 

section that utilizes double stops for the violin. Considering Buxtehude’s long stint in Helsingborg and his ensuing 

administrative responsibilities, coupled with his performing and his running of a concert series, Chatham Baroque’s artistic 

directors can appreciate just how busy Buxtehude must have been!  

Carlo Farina enjoyed a career that was truly international —Mantuan by birth (home of Claudio Monteverdi), he spent the 

most productive part of this career at the court of Dresden, where he met Heinrich Schütz. It is in Dresden in the late 1620s 

where all of Farina’s music was printed. From Dresden he moved on to Bonn, Parma, Lucca, and Gdansk, before finally 

settling in Vienna, where he succumbed to the plague in 1639. Farina’s death from the plague seems an apt metaphor for 

our own times, and is a reminder that humans have suffered from, and eventually overcome, devastating diseases and 

pandemics throughout our history. 

Farina wrote music for strings using the generic term viole, or stringed instruments of the violin family. Like Monteverdi, 

he straddles the late Renaissance and early Baroque styles of music. Farina’s self-named “Sonata detta la Farina à 2” 

employs a structure of many early seventeenth-century sonatas, flowing freely between short slow and fast sections, with a 

brief contrasting section in triple meter. Antonio Bertali was born in Verona but spent most of his career north of the Alps, 

eventually earning the prestigious title of Kapellmeister at the Habsburg court in Vienna. Bertali was a master craftsman, 

combining virtuosic string writing from his native Italy with his adopted country’s sense of instrumentation and advanced 

contrapuntal techniques. In essence, these characteristics defined the stylus fantasticus: an Italianate sense of melody, 

harmonic freedom, and unrestrained virtuosity, combined with a more rigorous, Germanic sense of counterpoint. In his 

“Chiacona”, Bertali chooses to attach his wildly creative, virtuosic, and impulsive writing for the violin to the popular 

ground bass pattern provided by the basso continuo. This two-measure pattern modulates to various keys during the course 

of the 159 repetitions but the changes are all but overshadowed by the pyrotechnics in the violin part. The choice of a 

continuo team consisting of guitar paired with the sustaining viola da gamba brings rhythmic energy and a stabilizing bass 

voice to the texture. 

  



Chatham Baroque Artistic Directors 
 

Andrew Fouts, baroque violin, joined Chatham Baroque in 2008. In performance with the 

ensemble he has been noted for his “mellifluous sound and sensitive style” (Washington Post) 

and as “an extraordinary violinist” who exhibits “phenomenal control” (Bloomington Herald-

Times), while the Lincoln Journal-Star wrote that his “talent challenges the top soloists of 

today’s classical stage.” In 2008 Andrew won first prize at the American Bach Soloists’ 

International Baroque Violin Competition. In addition to Chatham Baroque, he regularly appears 

with The Four Nations Ensemble, and Apollo’s Fire. Since 2010 Andrew has served as 

concertmaster with the Washington Bach Consort, in performance with which the Washington 

Post has written “Fouts, the group’s new concertmaster, was exemplary on the highest part, 

playing with clean intonation and radiant tone.” He has taught at the Madison Early Music 

Festival and the Oficina de Música de Curitiba, Brazil, and can be heard on recordings with 

Chatham Baroque, American Bach Soloists, Philharmonia Baroque, Apollo’s Fire, Musik 

Ekklesia, and Alarm Will Sound. His principal teachers include Charles Castleman at the 

Eastman School of Music and Stanley Ritchie at Indiana University Jacobs School of Music. 

 

 

Patricia Halverson, viola da gamba, holds a doctoral degree in Early Music Performance 

Practice from Stanford University. After completing graduate work, she studied viol at 

the Koninklijk Conservatorium in The Hague. A native of Duluth, Minnesota, Patty is a founding 

member of Chatham Baroque, a Pittsburgh-based ensemble. Recent collaborations outside of 

Chatham Baroque include concerts with Ensemble VIII, Four Nations, The Rose Ensemble, 

Empire Viols, J. S. Bach’s Brandenburg Concerto No. 6 with the Pittsburgh Symphony 

Orchestra, and Bach passion performances at Baldwin Wallace University and with the Buffalo 

Philharmonic and Pittsburgh Symphony Orchestra. Patty has taught recorder and viol at summer 

workshops including Early Music Mideast, the Madison Early Music Festival, and the Viola da 

Gamba Society of America’s annual Conclave. 

 

 

 

 

 

 

Scott Pauley, theorbo & baroque guitar, holds a doctoral degree in Early Music Performance 

Practice from Stanford University. Before settling in Pittsburgh in 1996 to join Chatham Baroque, 

he lived in London for five years, where he studied with Nigel North at the Guildhall School of 

Music and Drama. There he performed with various early music ensembles, including the 

Brandenburg Consort, The Sixteen, and Florilegium. He won prizes at the 1996 Early Music 

Festival Van Vlaanderen in Brugge and at the 1994 Van Wassenaer Competition in Amsterdam. 

In North America Scott has performed with Tempesta di Mare, Musica Angelica, Opera 

Lafayette, The Folger Consort, The Four Nations Ensemble, The Toronto Consort, and Hesperus 

and has soloed with the Atlanta Symphony Orchestra. He has performed in numerous Baroque 

opera productions as a continuo player, both in the USA and abroad. He performed in Carnegie 

Hall in New York and at the Library of Congress in Washington, DC, with the acclaimed British 

ensemble, the English Concert. In 2016 Scott traveled to Argentina for the Festival Internacional 

de Música Barroca “Camino de las Estancias,” in Córdoba. 

  



Donors (July 1, 2019 – October 21, 2020) 
 

Patron ($1,500 +)
Russ & Kathy Ayres 

Meg & George Cheever 

Clifford Chen & Robin Zeigler 

J. Alan & Hazel Cope 

Michelle Ann Duralia  

John & Ellen Eichleay  

Susan & Sylvia Hollinshead 

Robert & Selina Johnson 

Janet Kafka 

Sue & Peter Koehler 

Jeffrey & Diana Morrow 

Janice Myers-Newbury 

Bob & Liane Norman 

Stephen & Marylyn Pauley 

William Semins 

Anna Singer & Don Kortlandt 

Jerry Vockley

 

Concertmaster ($750 – $1,499)
Ann P. Anderson in memory of Jack Anderson 

Sue M. Challinor, MD 

Susan Campbell & Patrick Curry 

Mark F. & Mary McKinney Flaherty 

Don & Joan Franklin 

Cathy & Ken Glick 

Kathryn Logan 

William McAllister & Janet Sarbaugh 

Rifat Qureshi 

Carolyn Steglich 

Paul & Carol Stockman 

Mary Tabasko 

Ann Valdes 

Julie & James Wallace 

 

Virtuoso ($250 – $749) 

Anonymous 

David Adamson 

Linda Argote 

Jan Ban 

Margaret M. Barth 

John Battaglia & M. Ellen Tarpey 

Cindy Berger & Larry Green 

Paul E. Block 

Nigel & Ellie Bolland 

Sean & Robyn Brady 

Laurie & Frank Bruns 

Richard Becherer & Charlene Castellano 

Keith Cameron 

Owen Cantor 

James P. Cassaro 

Kate & Michael Colligan in memory of Sara L. Colligan 
Lila Cornell in memory of Richard K. Baker 

John & Deirdre Crowley 

in memory of Michael O’Sullivan 

Linda & David Csont 

Elizabeth R. DePiero 

Christine Dixon-Ernst and Lauren Ernst 

Craig & Linda Everhart in memory of John Goldsmith 

John H. Feist, M.D. 

Richard & Jeannine Fouts in honor of Andrew Fouts 

Susan P. French 

Laurence Green 

Laura Haibeck & Edwin Levitan 

in memory of Emily Norman Davidson 

Patricia Halverson & Gregory Cooper 

in memory of Antje Price 
Susan B. Hansen 

Bernadette G. Harris & Timons Esaias 

Arthur Hixson & Phyllis Solter 

Ray & Karyn Hricik 

Shannon & Jeanine Kahne 
Ted Kyle & Sara Ruhle Kyle 

John Lovelace & Joanna Schultz 

Gail Luley & Paul Nicolaysen 

Christina Lynch 

Tom & Alexandra MacCracken 

Norman May & Cathy Coudriet 

Kenneth & Pam McCrory 

Margaret McDonald 

Florian & Marietta Metze 

Mary Lib Myers 

Linda Natho & Elizabeth Russell 

Dr. Michael Natelson & Trudie Goldmann 

Sue & S.A. Neff 

Diane & David Owen 

Donald Pattison 

Richard Reed 

Nancy Reese 

Nancy Rollison & family, Gene Mariani, 

Constance & Fred DePiero 

in memory of Elizabeth DePiero  
Dr. James R. Sahovey 

George & Karen Schnakenberg 

Richard & Lauren Stern 

Robert Strauss 

Elena Swann 

Helen Thornton 

Jamee Todd 

David Wood & Diane Marston Wood



Tutti ($100 – $249) 
Anonymous 

Anonymous in memory of Ann Attfield 

Anonymous in memory of Joyce Fienberg 
Jean Adams 

Rudolph Almasy 

Rebecca Demuth Acer 

Guillaume Beaudin & Seth Estrin 

Donald & Mary Block 

Nicholas Bocher& Susan Kalcik 

Susan Bonello 

Karla Boos 

Don & Ann Boyd 

Angella V. Bradick 

Michael Bryant 

Cameron Management Consulting 

Gillian Cannell 

Jacquelyn Cavanaugh 

Marlaena Cochran 

Rosemary K. Coffey 

Shelley Crannell 

Kelly & Ronald Curran 

Michele de la Reza & Peter Kope 

in memory of Bob Goyak  

Michelle & Frank Domeisen 

Jane A. Downing in memory of Frederick Downing 

Anette Duensing 

Stephen Engstrom & Dennis Epple 

Daniel Farkas 

Jean Ferguson Carr 

Lawrence & Joan Ferlan 

Rebecca & Oliver Finney 

Kimberly Francis 

Kate Freed & Jack Brice 

Andrew Fouts 

Donna & Jerry Green 

in memory of Emily Norman Davidson 

Donna Goyak & Mike Verbic 

John & Tasha Hancock 

Mark Heine & Helene Bender 

David Helwig 

Jean Herrity 

Dale Hershey 

James & Ina Heup 

Kate Jackson 

Ellen S. Johnson 

Dale Johnston and Elsa Pauley 

Daniel G. Kamin 

Claire Keyes 

Richard Kleiser 

Ann Louise DiBarry & Sander Kornblith 

David & Joan Lacomis 

Larry Leahy 

Gaea Leinhardt 

Kristen Linfante 

Catherine Loevner 

Thomas & Maria Luczkow in memory of Robert Gomer 

Barbara & Peter Machamer 

Dr. Bernard Mallinger and James Mallinger 

in memory of Stephanie Mallinger 

James Mauch 

Virginia McQuown in memory of James L. Funderburgh 

William Mahrt 

Sam & Scilene Mraz 

Joseph Newcomer 

Terry Newton 

Dolores & Terry Nypaver 

Scott Pauley 

Michele Petruccelli 

Franklyn Reeves in memory of Adam Waugama 

Ryan Ricarte 

Thomas Ricketts 

Marianne Riehl 

William Rorison 

Karen Scansaroli 

Larry & Sharron Schaefer 

in memory of Emily Norman Davidson 
Steven Schlick 

Paul & Carolynn Schrading 

Stephen Schultz 

Urban Schuster 

Howard Seltman 

Morton & Rita Seltman 

in honor of Emily Norman Davidson & Emily Segal 

Jacob M. Simon 

Henry & Mary Snyder 

Jolie & Douglas Spindler 

Stuart & Mary Staley in honor of Kathryn Logan 

Dan & Isla Stefanovich 

Pamela Stimac 

Joel Swanson 

Robert Stringert 

Judith Sutton 

James Thompson 

Judge David B. Torrey 

Anne Unverzagt 

Lucile Weingartner 
Kathy Wood 

Roger Zahab 

 
  



Coro ($1 – $99) 
Anonymous 

Siamak Adibi 

Jean & Michael Alexander 

Susan Bails 

Heidi Baldt Matthews & David Matthews 

Diane L. Barati in memory of Dr. Jerry Rabinowitz 

Aenne Barchowsky 

Daniel Bender 

Martha L. Berg 

William A. Burgunder 

Leslie Clark 

Lin & Anne Cook 

Thomas Cummings 

Phyllis Davidson 

James DeMarco 

James & Celeste Dítri 

Catherine Davidson 

Douglas & Edith Davidson 

Julie Davis in memory of Rosemary Kent 

Barbara Donehue 

Frank Dziama 

Deborah Lynn Edwards 

James Fanning 

Mauro Fellows  

Arnold Freedman 

Walter W. Forsiak 

Stuart & Joan Gaul 

Marylene Gingras-Roy 

Frank Gioia in memory of Elizabeth DePiero 

Barbara Grabowski 

Justin Greenfield 

Edward & Tevia Grimesnstein 

Drs. Paul & Gloria Halverson 

Justin Hare 

Christoph & Iris Harlan 

Ann Harris 

Gordon Haw 

Rebecca Himberger & Dan Rinkus 

Paul Heilman 

Lockwood Hoehl 

Lava Hong 

Ellen Jakub 

George Johnson & Margaret Romain Johnson 

Dale A. Johnston 

Peter & Leslie Kaplan 

Curtis Kovach & Fran Czak 

Vera Ann Kochanowsky 

Rebecca Lampert 

Dennis Lawler 

William Lefler 

Barry & Andrea Lewis 

Glenn Lewis 

Julia & Gene Leyzarovich 

Mary Luongo 

James & Laurie Mann 

Hugh McGough 

Melody Meadows 

Susanne & John Moor 

Janet Myer & Bill Zeiger 

Josephine Nkuissi 

Tomio Ohtsuki 

Michelle Ozaeta 

David Pankratz 

Karen & Kevin Parsons 

Margaret Patterson 

Laura Quinn 

Raymond Resetar 

Margaret R. Ritchey 

Levon Ritter 

Alice J Buchdahl & Steven F Roth  

Tim Rutkowski 

Elise Ryan 

Alice Scales 

Christina Schmidlapp 

Michael Schaffer  

Ann & David Schelbe 

Christina & Ellis Schmidlapp 

Judith L. Schryer 

Eileen Schmura 

Nancy Cockrell Schwarzkopf in honor of Renaissance & 

Baroque 

Lindsay Scott 

Stevie & Will Sheridan 

Ted Sohier & J. Gurney Bolster  

Benaiah Sombke 

Sharon Steele 

Rist Stewart 

Carolyn Terner in memory of in memory of Roger B. 

Campbell  
Scott Timm 

Camille Toth  

Timothy Tucker 

Deborah Twardy 

Ann Unger 

Anne Unverzzagt 

Goetz Veser 

Richard Weinberg 

SueAnne White 

James Wick 

Emily Winerock 

Mary Wilson 

Daniel Wolfe 

Lawrence Yagoda 

William Zeiger 

  



Foundation, Corporate, & Government Support  
Allegheny Regional Asset District 

PA Council on the Arts  

The Heinz Endowments  

A.W. Mellon Fund of the Pittsburgh Foundation 

The Benter Foundation 

The Fine Foundation 

Bloomberg Philathropies  

Opportunity Fund 

Laurel Foundation 

The McCreery Fund of The Buhl Foundation 

The Grable Foundation 

Dollar Bank  

BNY Mellon 

Google 

K&L Gates LLC 
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Video Editing 
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Chatham Baroque Board of Directors 
Paul Block, Treasurer 

Sue M. Challinor, M.D. 

David Csont, Vice President 
Andrew Fouts 

Kenneth Glick, M.D., Secretary 

Patricia Halverson, D.M.A. 

Michael Lin 

Kathryn Logan 

Scott Pauley, D.M.A. 

Thomas Powell 

Rifat Qureshi 

Richard Reed 

Ryan Ricarte 

Joanna Schultz 

William Semins, President 

Anna Singer 

Richard Stern 

Mary Tabasko 

Rhonda Taliaferro 

Ann Valdes

 

Staff 
Donna Goyak, Executive Director 
Andrew Fouts, Artistic Director 

Patricia Halverson, Artistic Director 

Scott Pauley, Artistic Director 
Benaiah Sombke, Marketing Manager 

Heidi Baldt Matthews, Operations Manager
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