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Music from Andalusia, the Ottoman Empire,
North Africa, and the Sephardic Diaspora

Daphna Mor  voice ¢&&° recorders
Nina Stern  recorders & chalumean
Ronnie Malley  ond ¢&° voice
Tal Mashiach  Jass
Shane Shanahan percussion

Ein K’Eloheinu Liturgical, Sephardic

Instrumental interlude by Daphna Mor
Porke Llorach Traditional Sephardic song
Rast Sirto Ottoman Dance
Kiirdi Hafifi Solakzade Mehmed (1592-1658)

From the manuscript of Prince Demetrius Cantemir, ¢.1700
Transcription: Prof. Walter Zev Feldman

Achot Katana Liturgical, Moroccan
Ya Bint Bladi Arab Andalusian

Yigdal Elohim Chai Liturgical, Sefarad- Yerushalaim



Una Tarde de Verano Traditional Sephardic song
Variations by Nina Stern

Hicaz Sirto Sultan Abdiilaziz (1830-1876)
Hija Mia Traditional Sephardic song
Instrumental interlude by Kane Mathis

(S22

Program Notes

To a large degree, context defines many of the main principles
at play in any piece of music. This program contains music
from Turkey to Morocco and other regions of the Sephardic
Diaspora, which was intended for a wide variety of contexts,
from dance to liturgy.

Several of the works included in today’s program belong to the
liturgical tradition. The texts are Jewish liturgical poems, referred to
as piyutim. Ein K’Eloheinu is recited by most communities towards
the end of the morning prayer, both on Shabbat (the Sabbath) and
during the week. One of the more ancient piyutim, Ein K’Eloheinu,
isfirst mentioned inthe writings of R. Amram Gaoninthe 9™ century.
This rendition 1s sung to a Moroccan melody, alternating between
Hebrew and Ladino, in the tradition of Sephardic communities.
Yigdal Elohim Chai is sung to a text by the 14th-century R. Daniel
ben Yehudah, the Judge of Rome. The poem lists the Thirteen
Principles of Faith as written by Maimonides in his commentary on
the Mishna. Achot Katana, with text by R. Abraham Hazan Girundi
(Spain, 13th century), is sung on Rosh Hashanah (the Jewish new
year holiday) and concludes with the powerful message: May this
year and its curses end and may the new year and its blessings begin.

Hija Mia represents the secular folk storytelling of the Sephardi
repertoire. It 1s a lively debate between a daughter and her mother
as the daughter refuses her mother’s heavy-handed attempt at
matchmaking.



Two beloved Sephardic folk songs are performed instrumentally.
The melancholy melody of Porke Llorach reflects the text: #7hy
do pou cry, fair maiden? Why do you cry, fair flower? I cry for you,
knight, you that shall depart and leave me... Una Tarde de Verano (A
Summer’s Afternoon), an early romanca or ballad, is reimagined,
with original variations by Nina Stern.

Completing the program are pieces from the Ottoman court
tradition, a tradition of high scholarship and complex repertoire.
Ottoman music i1s generally defined by three factors: modal
content, rhythmic accent scheme (usul), and sequence of sections.
Kiirdi Hafifi, for example, is written in Kiirdi mode (makam),
which has its own set of compositional rules. It is based on
a rhythmic scheme of 32 beats per measure divided into eight
groups. Its form is a pegrev, containing sections called Hine, which
are the ‘verses,” as well as a repeating section called Taslim, which
acts as the unifying material. The phrasing of Ottoman music 1s
strongly tied to the accent scheme (usul) of each piece. The way the
melody aligns or diverges from this accent scheme constitutes one
of the main techniques for creating tension in a piece.

The unifying principle of the program is the use of a modal
system known as Makam (plural Makamat). Makam is used in most
parts of the Near East and North Africa, is known as Dastgih in the
Persian tradition, and is known as Mugam in the Azeri tradition.
Makam can be characterized as the main organizing principle in
near eastern music. Makamat are sometimes errantly considered as
scales, but in practice, a given Makam comes with sets of tendencies,
dictating pitch material, registral development, cadence points, and
typical areas of modulation. These rules are equally adhered toinboth
improvisation and composition. The taksim is an improvised form
that may take place in the context of a piece as a solo. A taksim may
also precede a piece to introduce the Makam, to modulate between
Makamat, or to orient the singer to the first pitch of the piece.
While in the past, hundreds of separate Makamat were identified,
today there are only about one hundred in common use. Names of
Makamat often give clues about their origins, when deriving from
names of regions, as in Makam Hicaz, Ussak, or Isfahan, or when
deriving from names of ethnicities, as in Makam Kurdi or Ajam.



The Hamsa is a palm-shaped amulet popular throughout
the Middle East and North Africa. Depicting the open
right hand, an image recognized and used as a sign of
protection throughout history, the Hamsa is believed to
provide defense against the evil eye.

Translations

Ein K’Eloheinu / There is none like our God
Anonymous

There is none like our God, there is none like our Lord,
There is none like our King, there is none like our Savior.
Who is like our God, who is like our Lord,

Who is like our King, who is like our Savior.

Achot Katana / Little Sister
R. Abraham Hazan Girundi, Spain, 13th century

The little sister - her prayers she prepares and proclaims her
praises. O God, please, heal now her ailments. Lez the year and
285 curses conclude.

With pleasant words she calls upon You, and with song and
praises, for such befits You. Why do you avert Your eyes?
Look! Enemies devour her heritage! Let the year and its curses
conclude.

When will You raise up Your daughter from the pit; and from the
dungeon, [will You] break her yoke? May You act wondrously
when You go forth like a hero, to bring an end and conclusion
to her ailments. Le# the year and its curses conclude!

May this year and its blessings begin.



Yigdal Elohim Chai / Exalted be the Living God
R. Daniel ben Yehudah, Rome, 14th century

Exalted be the Living God, and praised, He exists and his existence
is unbound by time

He is One and there is no unity like his Oneness, inscrutable and
infinite is his Oneness

He has neither form of body nor is he corporeal nor may his
holiness be compared to aught

He preceded all that was created, the First, and nothing preceded
His precedence

Behold, the Master of the universe, to all creations demonstrating
His greatness and sovereignty

An abundance of prophecy he has bestowed upon His treasured
and splendorous people

There has not arisen in Israel another like Moses, a prophet who
beheld His image

A Torah of truth God gave his nation by means of His prophet, the
faithful of His house

God will never exchange or alter His Law for any other, for all
eternity

He sees and knows our most hidden secrets, He perceives a
matter’s outcome at its inception

He rewards man with kindness according to his works

He places evil on the wicked according to his wickedness

He will send our Messiah at the End of Days to redeem those
waiting for His final salvation

God will revive the dead in His abundant kindness

May His splendorous Name be blessed forever more



Hya Mia / My Daughter

Anonymous

My daughter, my dearest one,

I shall give you a handsome man.

No, my mama, I do not want him.

It does not impress me that he is handsome,
No, I don’t want him.

My daughter, my dearest one,

I shall give you a tall man.

No, my mama, I do not want him.
He is tall, I cannot reach him,
No, I don’t want him.

My daughter, my dearest one,

I shall give you a short man.

No, my mama, I do not want him.
With a short one I have to bend,
No, I don’t want him.

My daughter, my dearest one,

I shall give you a drunkard.

Yes, my mama, he is the one I desire!
With the drunkard I shall marry,
Yes, my mama, he is the one I desire!



ABouT EasT oF THE RIVER

East of the River, founded by internationally-renowned recorder
players Nina Stern and Daphna Mor, explores the timeless gems of
the Medieval European classical repertory together with virtuosic
and haunting melodies of the traditions of the Middle East,
Armenia, North Africa, and the Balkans. East of the River’s music
1s arranged and interpreted by musicians whose backgrounds are of
classical, jazz, and folk traditions. The group has performed on the
concert series of presenters including San Francisco Early Music
Society, Farly Music Now (Milwaukee), Madison Early Music
Festival, Academy of Early Music (Ann Arbor), Indianapolis Farly
Music, Five Boroughs Music Festival (New York), Chautauqua
Institution, Montclair State University’s Peak Performances, the
Logan Series at Penn State Erie, and in New York City venues
as varied as Bargemusic, Joe’s Pub, Le Poisson Rouge, and the
Brooklyn Public Library. Stern and Mor, called “recorder virtuosos”
by 7he New York Times, both have impressive careers as soloists
and chamber music players and have appeared as a duo with the New
York Philharmonic, Orchestra of St. Luke’s, Music Before 1800,
and the world music ensemble Pharoah’s Daughter.

In East of the River, Stern and Mor are often joined by
renowned performers such as Kane Mathis on oud and kora, Balkan
violinist Jesse Kotansky, and percussionists Shane Shanahan and
John Hadfield. Other collaborators include virtuoso Turkish kanun
player Tamer Pinarbasi, acclaimed oud player and composer Ara
Dinkjian, accordionist Uri Sharlin, oud/bass player Omer Avital,
and legendary percussionist Glen Velez. East of the River’s artists
have recorded and performed with Yo-Yo Ma, Philip Glass, Jordi
Savall, Sting, Natalie Merchant, Aerosmith, Simon Shaheen, Joyce
DiDonato, and many others.

East of the River has recorded two albums: its self-titled debut
album and Levantera.

www.eastoftherivermusic.com



DaruNa MOR - recorders ¢ voice

Daphna Mor has performed throughout Europe
and the United States asboth asoloist and ensemble
player. Mor’s “astonishing virtuosity” (Chicago
Tribune) has been heard in solo recitals in the
United States, Croatia, Germany, and Switzerland.
She appeared as a soloist at Tanglewood and the
Met Museum with Apollo’s Fire, as well as with
the New York Collegium, New York FEarly Music
Ensemble, Little Orchestra Society at Carnegie Hall, and more.
As a member of the orchestra, Mor performed with the New
York Philharmonic, New York City Opera, and Orchestra of St.
Luke’s. Mor was awarded First Prize in the Settimane Musicali
di Lugano Solo Competition and the Boston Conservatory
Concerto Competition.

Devoted to new music, Mor has recorded on John Zorn’s Tzadik
label, and has performed the world premiere of David Bruce’s 7éars,
Puffes, Fumps, and Galliard with the Metropolis Ensemble. She
co-composed WAVES for recorders, voice, cello, and a beat boxer
for Carolyn Dorfman Dance and performed it in summer 2017
in New York’s Summer Stage. Mor has also performed with the
band Pharaoh’s Daughter and Rachid Hailial’s ensemble Layali al
Andelus. She can also be heard on Sting’s album If Oz a Winter’s
Night for Deutsche Grammophon.

Daphna is co-director, together with Nina Stern, of the
ensemble East of the River. Mor serves as the Music Director of
Beineinu, a New York initiative dedicated to the modern cultivation
of Jewish culture, and is a performer and teacher of liturgical music
of the Jewish diaspora.

www.daphnamor.com



NINa STERN - recorders ¢’ chalumean

Nina Stern has carved a unique and diverse career
as a world-class recorder player and classical
clarinetist. A native New Yorker, Stern received
a Soloist’s Degree from the Schola Cantorum
Basiliensis in Basel, Switzerland. Stern performs
widely on recorders, chalumeaux, and historical
clarinets. She has appeared as a soloist or principal
player with orchestras such as The New York
Philharmonic, New York City Opera, American Classical Orchestra,
Orchestra of St. Luke’s, Philharmonia Baroque, Trinity Baroque
Orchestra, Amsterdam Baroque Orchestra, L.a Scala Theatre
Orchestra, Clarion Orchestra, I Solisti Veneti, Hesperion XX,
Opera Lafayette, Handel and Haydn Society, and Tafelmusik.

Stern’s latest projects include performances and recordings of
traditional music of Eastern Europe, Armenia, and the Middle
East, as a soloist, and with her ensembles Rose of the Compass and
East of the River (Daphna Mor, co-Director). Stern was appointed
to the faculty of Juilliard’s Historical Performance program in 2012
and has served on the faculties of the Mannes College of Music
(where she directed the Historical Performance Program from
1989 to 1996), the Civica Scuola di Musica (Milan, Italy), Oberlin
Conservatory, and the Five Colleges in Massachusetts. Stern is the
Founder and Artistic Director of “S’Cool Sounds,” a hands-on
music education project for school-age children. The Washington
Post applauded this program as a model in its “innovation in the
classroom” series (11/9/03). For this work, Stern was awarded an
Endicott Fellowship in 2003 and was honored by Early Music
America in 2005 and again in 2019. Stern authored “Recorders
Without Borders,” for beginning recorder players and percussion.
She has worked to establish recorder programs in schools in the
Kibera slum of Nairobi, Kenya, at Village Health Works in Kigutu,
Burundi, and at a school for Syrian refugee children in Azraq,
Jordan.

www.ninastern.com



RoNNTE MALLEY - oud ¢ voice

Ronnie Malleyisamulti-instrumentalist musician,
theatrical performer, producer, and educator.
He has collaborated with artists internationally,
composed and consulted for many cultural music
projects in film and theater, appeared as a guest
artist on several works, and is executive director
of Intercultural Music Production in Chicago.
Malley has a degree in Global Music Studies from
DePaul University. He 1s a teaching artist with Chicago Public
Schools, Global Voices Initiative, and Chicago Arts Partnership in
Education; a faculty member at Old Town School of Folk Music;
and a guest lecturer at universities. He is an international artist and
has performed with the music groups Allos Musica, Apollo’s Fire,
Diwan Al-Han, EMME (East Meets Middle East), Lamajamal,
Mucca Pazza, Newberry Consort, Surabhi Ensemble, and the
University of Chicago Middle East Music Ensemble.

www.ronniemalley.com



TarL MASHIACH - bass

Tal Mashiach 1s a Grammy-nominated multi-
instrumentalist, performer, and composer based
in Brooklyn, NY, combining his skills to create
a prominent and original voice in the world/jazz
Music scene.

Born in Israel in 1993, Mashiach studied
classical guitar from age 10 and began studying
double bass at age 17. At age 18, Mashiach won first ~
prize at the national guitar competition at the Jerusalem Academy
of Music and Dance, and then received annual scholarships from the
America-Israel Cultural Foundation, for classical and jazz studies.
Upon receiving a full scholarship at the The New School, Mashiach
moved to New York in 2015. He has performed and recorded with
Anat Cohen, Avishai Cohen, Mulatu Astatke, Jeff Ballard, Nasheet
Waits, Jason Lindner, Ravi Coltrane, Justin Brown, Shai Maestro,
and Omer Avital, in venues including Carnegie Hall, Blue Note
(New York), Newport Jazz Festival, Lincoln Center, SFJAZZ,
Umbria Jazz, Montreal Jazz Festival, and others.

As aband leader, Mashiach has formed various projects to fulfill
his diverse musical visions. His TM Street Band is a funky world
music party band that fuses genres with no borders. TM Street Band
has toured Europe and plays frequently in New York clubs. The
GTO Trio, a contemporary jazz trio that he co-leads with pianist
Gadi Lehavi and drummer Ofri Nehemya, has toured in Japan and
Europe, played at the Blue Note, and headlined at the Jerusalem
Jazz Festival.

Mashiach’s most recent project, 7zyul, is a solo album featuring
his original compositions on classical guitar.

www.talmashiach.com



SHANE SHANAHAN - percussion

Shane Shanahan has combined his studies of FEE
drumming traditions from around the world [
with his background in jazz, rock, and Western
art music to create his own unique style. Since
2000, he has toured the globe, performing with
Yo-Yo Ma as a founding member of the Grammy
Award-winning Silkroad Ensemble, and he has
served as Co-Artistic Director (2017-2020) and
Learning Programs Advisor (2012-2020) for the organization.
His arrangements and compositions are featured on several of the
group’s recordings.

Shanahan has also performed and/or recorded with Bobby
McFerrin, Aretha Franklin, James Taylor, Philip Glass, Alison
Krauss, Deep Purple, Jordi Savall, Sonny Fortune, Chaka Khan, Bill
Frisell, and Glen Velez, among others. He has performed at Carnegie
Hall, Lincoln Center, Concertgebouw, Santory Hall, Disney Hall,
the Hollywood Bowl, the White House, and the Kennedy Center.
Shanahan frequently presents workshops and clinics at universities
including Princeton, Harvard, Cornell, The Eastman School of
Music, Juilliard, and the University of Michigan. He is currently
on faculty at the Hartt School and was also the Lead Teaching
Artist for Silkroad’s arts-integrated education initiative, Silk Road
Connect, which brought music, dance, and visual arts into New York
City public schools. For the last several years, Shanahan has worked
with students at the Lame Deer School on a Native American
reservation in Montana. He also collaborates with dance, theater,
and yoga communities in New York. When not on tour, he teaches
drumming classes and lessons out of his studio in Brooklyn, NY.
Shanahan has also played in the pit orchestras of several Broadway
musicals, including Caroline, or Change, The Color Purple, Shrek,
Spider-Man, Fun Home, Tuck Everlasting, and Mean Girls.

www.shaneshanahanmusic.com



Pittsburgh Theological Seminary

Your partner in ministry since 1794

Degree and Certificate Programs

Public Lectures and Workshops

Kelso Museum of Near Eastern Archaeology
Barbour Library, newly renovated

¢ Online resources, including devotionals

www.pts.edu
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Note on typography: The main fonts used in this program are from the r7*
century “Fell Types,” digitally reproduced by Igino Marini. If you’d like
to learn more about their history, visit www.iginomarini.com

Special thanks to Rosemary K. Coffey



explore

your inner
Mozart

Listen to Jim Cunningham
weekdays on

wqged-fm 89.3.

PITTSBURGHOPERA

BLUE.

When family and duty collide

Wl | =0 W
Final Show - May 1+
at the August Wilson African American Cultural Center
pittsburghopera.org/blue
Chatham Baroque fans save 20% with promo code POCB"

Questions? Email groups@ipittsburghopera.org or call 412-281-0912 =213
* Mot valic on previous purchaces, Subject to svailsblity, Other restrictions may spply.
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Supporters from L1121 — 4.25.22

We are deeply grateful to the many individuals and organizations whose
generous gifts make our performances, education and outreach programs,
tours, and recordings possible. If you notice that a mistake has been made,
please let us know. Thank you!

PaTrON: $1,500 +

Anonymous
Russ & Kathy Ayres
Rev. Robert M. Baur & Barbara N. Baur Charitable Fund
Bill & Gail Bevan
Ruey Brodine Memorial Trust
Jeff Brodsky & Nancy Knowles
Sue M. Challinor, MD
Eichleay Foundation
Oliver & Rebecca Finney
Cathy & Ken Glick
Robert & Selina Johnson
Janet Kafka
Sue & Peter Koehler
Kathryn Logan
William McAllister & Janet Sarbaugh
Jeftf & Diana Morrow
Janice L. Myers-Newbury
Pamela Parker
in honor of Dr. Patricia Fitzsimmons and in memory of Myron Keith Parker
Stephen & Marylyn Pauley
Ryan Ricarte
Bill Semins
Anna Singer & Don Kortlandt
Richard & Lauren Stern
Mary Tabasko
Ann Valdes
Cate & Jerry Vockley
Norman Wien



CoNCERTMASTER: $750 — $1,499

James M. Armstrong 77 loving memory ~ Norman May & Cathy Coudriet

of Henry H. Armstrong
Margaret M. Barth
Keith Cameron
Stephen & Jean Carr
David & Linda Csont
Susan Hansen
Theodore & Sara Ruhle Kyle

Kenneth & Pam McCrory
Mary Lib Myers
Stephen Newmyer
Cathy Qureshi

in memory of Rifat Quyeshi
Richard & Lauren Stern

VirTuoso: $250 — $74.9

Anonymous
Rudolph Almasy

in memory of Helen E. Almasy
Penny Anderson

in honor of Fack & Gloria Anderson
Linda Argote & Dennis Epple
Jan Ban
Judith Bellin

in memory of Robert T. Norman
Paul E. Block
Laurie & Frank Bruns
Susan B. Campbell & Patrick Curry
James P. Cassaro
Meg & George Cheever
Clifford Chen & Robin Ziegler
Kate & Michael Colligan

in memory of Sara L. Colligan
David Conrad

in honor of Claire van Kampen
Juliann Dahlberg

in honor of Patty Halverson
Margaret DeArdo
Christine & Lauren Dixon-Ernst
Pegeen Eslami
Joan L. Ferlan
Richard & Jeannie Fouts

in honor of Andrew Fouts
Kimberly Francis

in memory of Joanne Hobbs
Kate Freed & Jack Brice
Beverly Giosi family
Drs. Paul & Gloria Halverson
Bernadette G. Harris

& Timons Esaias

Jean Herrity
Arthur Hixon
Philo Holcomb
Jeanine Mazak-Kahne

& Shannon Kahne
Harry & Amy Klodowski
David & Joan Lacomis
Elsa Limbach
John Lovelace & Joanna Schultz
Gail Luley & Paul Nicolaysen
Maggie McDonald & Russ Schuh
Sean McDonald
William McIlroy
Dr. Michael Natelson

& Trudie Goldmann
Linda Natho & Elizabeth Russell
Diane & David Owen
Scott Pauley & Pascale Beaudin
Cary & Richard Reed
Rebecca Rollett
Dr. James R. Sahovey
Steven Schlick & Sharon Steele
Urban Schuster
Elizabeth Seiders & Lyndall Huggler
Carolyn Steglich
Robert Strauss
Elena Swann
Joel Swanson
Rhonda Taliaferro
John Battaglia & M. Ellen Tarpey
Helen Thornton
James & Julie Wallace
Marja Wilson
Diana & David Wood



Turtr: $100 — $249

Anonymous

in memory of Don &° Foan Franklin

Olde World Violins
WQED Multimedia
Anonymous
Jean & Michael Alexander
Sara & Rudolph Almasy
Charles & Daphne Anderson
in memory of John H.
& Gloria Anderson
Roxana Barad
Amy Bardack & Jared Magnani
Scott Bell & Larry Allen
Sam & Sarah Bellin
in memory of Dr. Robert Norman
Don Block
Richard & Karen Brean
Nicholas Bocher & Susan Kalcik
Susan Bonello
Karla Boos
Donald Boyd
Sean & Robyn Brady iz memory of
Bernadine Berardinelli
Lesley A. Brock
Glenn & Jacquelyn Cavanaugh
Raquel & Richard Cerilli
Rosemary K. Coffey
Karen & John Cooper iz memory of
Abigail McGuire
Thomas Cummings & Mary Lang
Catherine Davidson
Ann Louise DiBarry
Stephen Engstrom
Margaret Jameson Forbes
Stephanie Ford
Andrew Fouts
Alice Fuchs
Ken Glick iz memory of Bob Norman
Donna Goyak & Mike Verbic

Patricia Halverson & Gregory Cooper

David Helwig
Dennis Hennessey

Carol Heppner iz memory of Sue Nitz

Ellen S. Johnson

Dale Johnston & Elsa Pauley
Mr. & Mrs. Daniel G. Kamin
Berta & Wishwa Kapoor

Richard & Jan Kleiser
Margaret Krasik
Larry Leahy
Glenn B. Lewis
Kristen Linfante
Jane MacLeod
Bernard Mallinger
Ellen Maye
Nicholas Miskovsky
Sam & Scilene Mraz
S.A. Neft 77z memory of Sue 4. Neff
Deborah Nichols
Liane Norman

in memory of Robert T. Norman
Dolores & Terry Nypaver
Robert Otte & Jane Charlton
Donald Pattison
Thomas Powell
Laura Quinn
Nancy Reese
David Riehl
Margaret R. Ritchey
Karen Scansaroli
Paul & Carolynn Schrading

in memory of Bob Norman
Lindsay H. Scott
Howard Seltman

& Kathy McIntyre-Seltman
Jacob M. Simon
William Snyder
Rosa Snyder-Boyd & Ken Ofslager
Ted Sohier & J. Gurney Bolster
Jolie & Douglas Spindler
Stuart & Mary Staley
Dan & Isla Stefanovich
Julie Ann Sullivan
Judith Sutton
James Thompson
Judge David B. Torrey
Lucile Gray Weingartner
Dana West
Michael & Deborah West
Frederick & Margaret Whelan
SueAnne White
Bill & Janet Zeiger



Coro: $1 - $99

Anonymous

Michael Ahern

Ties & Jorunn Allersma

Barbara Alsip

Matt & Jane Baumer

Robert & Judith Bernardini

Richelle Bernazzoli

John Birks

Gavin Black

John & Cindy Black

Mischa Bouvier

Barbara Bower

Richard Brean

Anne Brownlee-Fischer

William Burgander

Gillian Cannell

James Carr

Richard Cerilli

Leslie Clark

Lin & Anne Cook

Laurel Coppersmith

Shelley Crannell

Margaret DeArdo

Sarah Dillon

Bob Dilts

Celeste D’itri 27z memory of James
Diitre

Annette Duensing

Jim Duggan

Dana Estep

Craig Everhart

Charles Falk

Kimberly Falk

Patty Fennelly

Oliver & Rebecca Finney

Charles Fischer

Walter W. Forsiak

Stuart & Joan Gaul

Ellen Gozion

Justin Greenfield

Jonathan Harris

Benjamin Harrison

Marlene Haus

Martha Curtis & Walter Jackson

Jacqueline C. Klentzin

Lucille Jonason

Peter R. Kaplan

Michael Kamin

Claire Keyes

Hanna Kim

Douglas Klein

Benjamin Krepp

Cheryl Kubelick

Barry & Andrea Lewis

Jimmy Lohr

Marcia Luek

Lois Madden

John McCall

Linda McDougald

Algirdas & Diane Miskinis

Christine Mondor

Elaine Fahrnkopf Nicholas

Marianne Novy & David Carrier

Zachary Nussbaum

David Pankratz

Karen & Kevin Parsons

Maggie Patterson

Francis A. Pizzi

Jon Reynolds

Joy Richardson

Beatrice Salazar

Manou Schreiner

Judith Schryer

Morton & Rita Seltman
in honor of Emily Norman Davidson
& Emily Segal

Nancy Simmons

Ryan Sims

Pamela Stimac

Judith Sutton

Robert Taylor

Carolyn Terner

Robert Thompson

Helen Thornton

Jane Troy

Anne Unverzagt

John Urhin

Flora Van Cara

Jan Wendt 27z memory of Lila Cornell

Carol Weston

Bill & Glenda Williams

Lynda Wingerd

Leslie Wright

Roger Zahab



FounpaTioN, CORPORATE,
& GOVERNMENT SUPPORT

Anonymous
Allegheny Regional Asset District
Pennsylvania Council on the Arts

Heinz Endowments
The Benter Foundation
The Fine Foundation
Laurel Foundation
BNY Mellon
Google
K&L Gates LL.C
Calvary Episcopal Church

CHAaTHAM BAROQUE BOARD OF DIRECTORS

Paul Block, Treasurer Thomas Powell
Sue M. Challinor, M.D. Ryan Ricarte
David Csont, Pice President Joanna Schultz
Andrew Fouts William Semins, President
Kenneth Glick, M.D., Secretary Anna Singer
Patricia Halverson, D.ML.A. Richard Stern
Michael Lin Mary Tabasko
Kathryn Logan Rhonda Taliaferro
Scott Pauley, D.M.A. Ann Valdes
STAFF ArTIsSTIC DIRECTORS
Donna Goyak Andrew Fouts
Executive Director Patricia Halverson, D.M.A.
Benaiah Sombke Scott Pauley, D.M.A.
Marketing Manager
Maraika Lumholdt
Operations Intern

The 20212022 Season is made possible in part by:

SBCee Wy Q 905

O pennsylvania WQED WIEISIA
Chatham Baroque
CB+ 16 N. Highland Ave. 412.687.1788

R&B Pittsburgh, PA 15206 www.chathambaroque.org



