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The Art of  the Trio - Holiday Edition
Chatham Baroque
Andrew Fouts violin

Patricia Halverson viola da gamba
Scott Pauley theorbo, baroque guitar

Sonata in D Major, Op. 5, No. 1  ArcAngelo corelli (1653-1713)
i. Grave—Allegro—Adagio—Grave—Allegro—Adagio
ii. Allegro—Adagio Arpeggio / iii. Allegro / iv. Adagio / v. Allegro

Bach Schübler Chorales and a German Carol
Wachet auf, ruft uns die Stimme (BWV 645) J.S. BAch (1685-1750)
Est ist ein ros entsprungen TrAd, Arr MichAel PrAeToriuS (1571-1621)
Komst du nun, Jesu, vom Himmel herunter (BWV 650) BAch

Sonata Pastorale, Op. 1, No. 13 in A Major giuSePPe TArTini (1692-1770)
i. Grave / ii. Allegro / iii. Pastorale: Largo—Presto—Largo—Presto—Andante

~ intermission ~

Sonata Seconda JohAnn heinrich SchMelzer (c. 1620/23-1680)
     From Sonatae unarum fidium (1664)

A suite of  French Dances and Noël
Prélude roBerT de ViSée (c. 1655-c. 1732)
Sarabande / Gavotte / Menuet et Double / La Sincope
 MArin MArAiS (1656-1728)

Noël Nouvelet TrAd, Arr Michel correTTe (1707-1795)

Greensleeves/What Child is this? TrAd, Arr John PlAyford (1623-1687)

Sonata in F Major, Op. 1, No. 12 (HWV 370) g.f. hAndel (1685-1759)
i. Adagio / ii. Allegro / iii. Largo / iv. Allegro

PROGRAM NOTES

Our concerts this weekend afford us a rare chance to combine two of  
our favorite annual Chatham Baroque traditions—our Art of  the Trio 
Concert, and our Holiday Concert. This year, as it turns out, we are 
offering our first ever Art of  the Trio concert in the month of  December. 
So, we thought, why not combine the two? We are delighted to bring 
you some of  our favorite offerings as a trio, while also providing some 
festive music for the holidays—Chatham Baroque style. Our holiday 
music, mind you, is not always the kind that you might hear on the 
radio or at the mall in December. We offer a mix of  seasonal pieces, 
some of  which may be familiar, and others that may not be. We hope 
you enjoy the process of  discovery as much as we have enjoyed getting 
to know this music.

We begin our program with a Sonata of  Arcangelo Corelli. Corelli 
is remembered today as one of  the most beloved composers of  the 
Baroque period. But he was admired even more during his lifetime—
for his violin playing, his skillful ornamentations, and his masterful 
compositions for the violin.

Though his compositional style and structure were hardly created in a 
vacuum, but rather drawn from contemporary trends, Corelli’s work 
came to exemplify the Italian style. It codified characteristics such as 
a four-movement structure, alternating slow and fast movements, the 
distinction between the sonata da chiesa and sonata da camera, and even, 
arguably, the major/minor system of  tonality. The list of  tributes 
and works that directly or indirectly quote his music is too long to 
enumerate. We describe passages of  music, series of  dissonances, 
sequences, or particular idioms that harken to his compositions as 
“Corellian.”  His style was so emulated as to render it cliché, yet in his 
own, authentic voice, it is near perfection. 

The violin sonatas and trio sonatas of  Arcangelo Corelli are the 
paragon of  sonata form in the high Baroque. His Opus 5, written 
for one violin and continuo, was first published in Rome in 1700 
and rapidly came to epitomize the contemporary Italian style. The 
first six of  the twelve sonatas in Op 5 follow the sonata da chiesa form, 
with sumptuous Adagios contrasting with vibrant Allegros, full of  



virtuosic passagework, challenging arpeggios, and chords. The second 
half  are sonatas da camera, comprised of  Baroque dance movements. 
Opus 5 was an instant success and was quickly disseminated across 
all of  Europe. An integral part of  the performance tradition of  these 
sonatas is the addition of  ornamentation to the slow movements, a 
skill for which Corelli was highly revered and emulated. So praised 
were his extemporaneous and florid additions that another edition was 
issued in 1710 by Etienne Roger that contains ornamented renditions 
of  the adagios composed by Corelli himself.  The virtuosic writing 
for the violin in his Sonata 1 in D Major reveals many textures—
excruciatingly beautiful melodies, fugal imitation, and passages of  
arpeggiations that expertly utilize the violin’s natural idioms and 
capacity for vocal-like expression. As the first sonata of  this collection, 
the Sonata in D Major is also one of  the more substantial pieces. 
The first movement alternates freely between slow and fast sections, 
with Corelli’s idiomatic ornamentation on full display. The second 
movement begins in a quasi-fugal manner, with the violin playing the 
entries of  two voices in double stops, followed by a third voice played 
by the basso continuo. The final movement makes use of  the same 
fugal technique, now using the jaunty dance rhythm of  a gigue.

While Johann Sebastian Bach composed relatively little music in 
the genre known as the trio sonata, we can take advantage of  the fact 
that some of  his works for keyboard can be arranged quite successfully 
for an ensemble of  three. A case in point are the two chorales, Wachet 
auf, ruft uns die Stimme and Kommst du nun, Jesu, vom 
Himmel herunter. Part of  the body of  Bach’s chorale cantatas, they 
are two of  six chorales from the Schübler Chorales, a collection intended 
to be played on an organ with two manuals and a pedal. These two 
chorales for organ transfer well to a version suitable to be played by 
Chatham Baroque’s three instrumentalists. Between the two chorale 
arrangements, we play “Es ist ein Ros entsprungen,” a Christmas carol 
from the sixteenth century. The text refers to Isaiah 11:1, “And there 
shall come forth a rod out of  the stem of  Jesse, and a Branch shall grow 
out of  his roots.” The melody of  the text can be found in the Speyerer 
Gesangbuch (Cologne, 1599). The original composer is unknown, but a 

popular version exists by the Protestant composer Michael Praetorius, 
who wrote a four-part choral setting of  the tune in 1609. 

Guiseppe Tartini was born in Pirano, in the Republic of  Venice, a 
town that is now within the border of  Slovenia. His parents intended 
for him to become a Franciscan friar, though after his father’s death 
he revolted and married an older woman of  lower social standing. 
As a child he had a rudimentary musical education on the violin and 
went on to study law at the University of  Padua, where he devoted a 
considerable amount of  attention to the art of  fencing. Legend has it 
that, after hearing Francesco Maria Veracini’s playing in 1716, Tartini 
was so enthralled, and consequently disgusted with his own violin 
technique, that he went to Ancona and locked himself  in a room to 
practice. He credited himself  with the discovery of  what he called the 
terzo suono or combination tone, an acoustic phenomenon that became 
a cornerstone of  his mystical, theoretical approach to music. By 1727 
he had founded a violin school in Padua, attracting students from 
all over Europe. His numerous concertos and sonatas for the violin, 
which comprise his total compositional output, were some of  the most 
technically demanding of  the time. The Sonata Op. 1 No. 13 utilizes 
a scordatura tuning, where the G and D strings are tuned up one step 
to A and E, making them a sympathetic pair to the upper A and E 
strings. This tuning highlights the A Major sonority of  the piece, a key 
that in Charpentier’s Règles de Composition is specifically associated with 
the joyful and pastoral. The drone-like quality of  the final movement, 
with its bagpipe-like sonority, is evocative of  the pastoral scene of  
the Nativity, and therefore would have been instantly recognizable as 
Christmas music to a listener in the eighteenth century.

Austrian Johann Heinrich Schmelzer traveled to Italy early in 
his career and, upon returning to Austria, worked closely with the 
Italian musicians employed there, most notably Antonio Bertali; he 
was also likely to have been the teacher or mentor of  fellow Austrian 
Heinrich Biber. At the court of  Vienna, Schmelzer was responsible for 
composing dance music, the primary purpose of  which was to highlight 
the visual elements and fantastical characters of  the many dramas, 
serenatas, and lavish pageants in which the royal family frequently 



took part. Some of  this dance music was in fact composed not for 
humans but for horses. Schmelzer also made notable contributions 
to the development of  the sonata. His collection Sonatae unarum fidium 
(1664) is the first known publication of  sonatas for solo violin and 
continuo by a German-speaking composer. From this collection comes 
Schmelzer’s Sonata seconda, a work built on a repeating ground 
bass pattern. Over the course of  the many variations for the violin, 
Schmelzer varies the texture and plays with different meters and dance 
rhythms, moving seamlessly from one to the next.

Marin Marais was a virtuoso bass viol player and composer who 
served in the musique de chambre of  King Louis XIV.  He composed 
an astonishing amount of  music for the viol—more than 500 pieces 
for one, two, and three viols and continuo, distributed among five 
published volumes. Each book contains approximately 100 titled 
dances and descriptive pieces, all arranged into suites according to 
key. It is highly unlikely that every movement from each suite was 
performed in one sitting. In fact, it was typical for a suite to include 
more than one movement of  each dance type, thus allowing players 
to choose an assortment of  movements appropriate to their ability 
and taste. Marais’s contribution is significant, not only because of  the 
quantity and superb quality of  the music he wrote, but also because 
he provided in his music detailed guidance, unusual for the time, 
on phrasing, ornaments and bowing. The set of  dances for viol is 
preceded by an unmeasured Prélude by Robert de Visée, who was 
a contemporary of  Marais, and a leading guitar, theorbo, and lute 
player at the French court of  Louis XIV.

We follow the French dances with a Noël (Christmas carol) from 
France. There are many settings of  French Noëls from the early 
eighteenth century, including instrumental adaptations with variations. 
The texts of  some Noëls date to the reign of  Louis XII. Our version 
is based loosely on the organ settings by Michel Corrette, published 
in Paris in 1741, but there are other famous versions for instruments 
and keyboard by Dandrieu, Balbastre, de Visée, and Lalande, among 
others. They are based on simple, strophic tunes with texts usually 
relating specifically to the Nativity. Many are still in use today in 
French-speaking countries.

Although attributed at one time to King Henry VIII, it is believed that 
the tune called Greensleeves was composed in England in the later 
decades of  the sixteenth century. The version heard on our program 
is from John Playford’s The Division Violin (London, 1684), a collection 
of  variations or “divisions” to be played on the violin and composed 
over a repeated harmonic pattern commonly referred to as a ground 
bass. The tune Greensleeves is itself  set to a well-known ground called 
the Romanesca. Set to the tune of  Greensleeves, the lyrics from the 
English carol “What Child is This?” were written in 1865 by William 
Chatterton Dix.

Instrumental chamber music was not a genre to which Georg Frideric 
Handel devoted a lot of  time and energy. His interests and talents led 
him to opera, oratorio, cantata, and other larger-scale works. Always 
a first-rate composer, however, Handel’s solo sonatas, which exist in 
one collection for oboe, violin, or flute, and two other collections of  
trio sonatas, are nonetheless significant, rich with Italianate allegros 
and French-style dance movements. His Opus 1 collection of  sonatas 
comprises 12 sonatas for oboe, violin, or flute, and was published 
twice—first in 1730 under false pretenses, ostensibly by Roger (a 
publisher from Amsterdam who had passed away in 1722), and again 
in 1732 by Walsh in London. It turns out that both publications were 
by Walsh. The reasons for Walsh’s trickery are not totally clear, though 
some scholars believe it may have been to force Handel to agree to the 
1732 publication.

The Sonata in F Major, known as Op. 1, No. 12 (HWV 370), is itself  
considered by scholars a “doubtful” work. But if  not by Handel, 
then who? Brilliantly written, it follows the same Italianate sonata 
da chiesa form of  four movements (slow-fast-slow-fast) codified by 
Corelli in his Op. 5 in 1700, though some of  the movements are 
more expansive. No surprises there, since Handel spent time in Italy 
as a young man, and continued to write Italian operas upon his 
arrival in London in 1712 and becoming a British citizen in 1727. 

Chatham  Baroque 



ARTIST BIOGRAPHIES

Chatham Baroque consists of  Artistic Directors Andrew 
Fouts (violin), Patricia Halverson (viola da gamba), and Scott 
Pauley (theorbo & Baroque guitar), who invite an array of  
guest instrumentalists and vocalists for productions of  world-
class early music performed on period instruments. Chatham 
Baroque is “one of  the country’s most distinguished period 
ensembles” (Palisadian Post), and “one of  Pittsburgh’s greatest 
treasures” (Pittsburgh Post-Gazette). The Chicago Tribune calls them 
“a splendid period-instruments ensemble,” and the Pittsburgh 
Post-Gazette proclaims, “Pound for pound, you aren’t going to 
find a better ensemble … than Chatham Baroque.” The New 
York Times praises their “colorful virtuosity,” while the Washington 
Post calls them “musically impeccable.” The ensemble has toured 
across the US, South America, Mexico, the Virgin Islands, and 
Canada, and has recorded 10 critically acclaimed CDs.

Chatham Baroque prides itself  on its commitment to the 
Pittsburgh region. It is Ensemble-in-Residence at WQED-
FM and Calvary Episcopal Church, and its scope of  work 
has been substantially broadened in recent years by exciting 
collaborations with Pittsburgh Symphony, Pittsburgh Opera, 
and Attack Theatre. In 2015 Chatham Baroque and Quantum 
Theatre collaborated in making a Baroque-pastiche opera from 
Shakespeare’s The Winter’s Tale, and in 2022 they worked together 
to present a modern premiere of  Riccardo Broschi’s 1730 opera 
Idaspe, directed by Claire van Kampen. Since its successful 2018 
merger with Renaissance & Baroque of  Pittsburgh, Chatham 
Baroque is proud to carry forward the 50+ years tradition of  
presenting outstanding visiting early music artists and ensembles 
from around the globe.

Andrew Fouts (violin) is co-artistic director of  Chatham Baroque, 
noted for his “mellifluous sound and sensitive style” (Washington 
Post), and “superb technique and spirit” (Pittsburgh Post-Gazette). He 
appears with many of  the country’s early music ensembles including 
Apollo’s Fire, American Bach Soloists, Ars Lyrica, Pegasus Early 
Music, Four Nations Ensemble, and Opera Lafayette. In performance 
with Washington Bach Consort, the Washington Post wrote, “Fouts, 
the group’s new concertmaster, was exemplary on the highest part, 
playing with clean intonation and radiant tone.” In 2008 Andrew won 
first prize at the American Bach Soloists’ International Baroque Violin 
Competition.  He has taught at the Madison Early Music Festival 
and the Oficina de Música de Curitiba, Brazil, and can be heard on 
numerous recordings with Chatham Baroque, Apollo’s Fire, American 
Bach Soloists, Philharmonia Baroque, Musik Ekklesia, and Alarm 
Will Sound. His principal teachers include Charles Castleman at the 
Eastman School of  Music and Stanley Ritchie at Indiana University 
Jacobs School of  Music.

Patricia Halverson (viola da gamba, violone) is co-artistic director 
of  Chatham Baroque. She holds a doctoral degree in Early Music 
Performance Practice from Stanford University, and while at Stanford, 
studied viol with Martha McGaughey. Following the completion of  her 
D.M.A., she continued her studies at the Koninklijk Conservatorium 
in The Hague. A native of  Duluth, Minnesota, Patty is a founding 
member of  Chatham Baroque. Collaborations outside of  Chatham 
Baroque include performances with Four Nations, The Rose 
Ensemble, ensemble viii, Empire Viols, and J. S. Bach’s Brandenburg 
Sixth Concerto with the Pittsburgh Symphony Orchestra. She has 
performed as a soloist in Bach passion performances with Baldwin-
Wallace University, the Buffalo Philharmonic, and the Pittsburgh 
Symphony Orchestra. Patty is a frequent faculty member at summer 
workshops for recorders and viols, including the Madison Early Music 
Festival, Viol Sphere 2, the Mideast Early Music Workshop, and the 
Viola da Gamba Society of  America’s annual Conclave.



Scott Pauley (theorbo, baroque guitar) is an active performer on 
historical plucked instruments and is co-artistic director of  Chatham 
Baroque. He holds a doctoral degree in Early Music Performance 
Practice from Stanford University. A native of  California, he studied 
also in Spain and the UK, where he was a student of  Nigel North at 
the Guildhall School of  Music and Drama. In London he performed 
with the Brandenburg Consort, The Sixteen, and Florilegium. He 
won prizes at the Early Music Festival Van Vlaanderen in Brugge and 
at the Van Wassenaer Competition in Amsterdam. In North America 
Scott has performed with The Four Nations Ensemble, Tempesta di 
Mare, Musica Angelica, Opera Lafayette, The Folger Consort, and 
The Toronto Consort, and as a soloist with the Atlanta Symphony 
Orchestra. As a continuo player, he has performed in Baroque opera 
productions both in the USA and abroad. He has also performed 
at Carnegie Hall in New York and at the Library of  Congress in 
Washington, DC, with the acclaimed British ensemble, the English 
Concert.

ABOUT OUR INSTRUMENTS

Andrew Fouts plays violins by Karl Dennis, Warren, RI (2013) after 
Guarneri ‘del Gesu’ (c. 1735) and Anonymous French (c. 1730). 
His bow is by David Hawthorne, Cambridge, MA, after a late 17th 
Century English model.

Patricia Halverson’s bass viols were built by Judith Kraft, Paris, France 
(1987), after Colichon; and by Karl Dennis, Warren, RI (2003), after 
Tielke. Her bows are historical models from the workshops of  Louis 
Bégin, Julian Clark, and Ralph Ashmead.

Scott Pauley plays a 14-course theorbo in A by Klaus Jacobsen, 
London, UK (1991), and a 5-course baroque guitar (2004), also by 
Jacobsen. Both instruments are after Matteo Sellas, a German-born 
lute maker who was active in Venice from 1620 to 1650.

Chatham Baroque
The Isle of  Delos

Seductive Baroque cantatas and sonatas 
by France’s foremost woman composer

SATURDAY, FEBRUARY 4, 7:30 PM 
CALVARY EPISCOPAL CHURCH, SHADYSIDE

SUNDAY, FEBRUARY 5, 2:30 PM  
PITTSBURGH THEOLOGICAL SEMINARY

Chatham Baroque welcomes back the radiant soprano Sherezade Panthaki in 
a program featuring the sublime music of  Élisabeth Jacquet de la Guerre, a 
keyboard prodigy in the court at Versailles turned composer extraordinaire. Her 
many compositions include several cantatas for chamber ensemble and solo voice, 
including the bucolic cantata Isle of  Delos, which sets a sensual, Arcadian scene, with 
pastoral birdsong, shepherds, musettes, dance, and more!

TICKETS CHATHAMBAROQUE.ORG • 412-687-1788



PATRON 
$1,500 + 
Anonymous in memory 
of  Susan P. French
Kathy & Russell Ayres
John & Ellen Eichleay
Kathryn Jackson
Robert & Selina 
Johnson
Susan & Peter Koehler
Don Kortlandt & Anna 
Singer
Michael Lin & James 
Spencer
Diana & Jeffrey 
Morrow
Jan Myers-Newbury
Marylyn & Stephen 
Pauley
Ryan T. Ricarte
Ruey Brodine 
Memorial Fund
William Semins
Mary Tabasko
Jerry & Cate Vockley
Norman Wien
 
CONCERTMASTER 
$750 – $1,499 
Cynthia Berger & 
Laurence Green
Bill & Gail Bevan

Keith Cameron
Jean & Stephen Carr
Sue Challinor
Clifford Chen & Robin 
Ziegler
Patrick Curry & Susan 
Campbell
Oliver & Rebecca 
Finney
Cathy & Ken Glick
Joan M. Lakoski
Kathryn Logan
William McAllister & 
Janet Sarbaugh
Mark & Mary 
McKinney Flaherty
David & Diane Owen
James Sahovey
Steve Schlick & Sharon 
Steele
Richard & Lauren 
Stern
Paul & Carol Stockman
Ann Valdes
 
VIRTUOSO: 
$250 – $749 
Rudolph Almasy in 
memory of  Helen E. 
Almasy
Janet Ban
Elizabeth Barker

John Battaglia & Ellen 
Tarpey
Richard Becherer 
in memory of  Charlene 
Castellano
Judy & Marvin Bellin
Paul E. Block
Sherry Bloom
Jack Brice & Kate 
Freed
Frank & Laurie Bruns
David Conrad in honor 
of  Claire van Kampen
Cathy Coudriet & 
Norman May
Christine & Lauren 
Dixon-Ernst
Heather & Jim Eng
Joan Ferlan
Kim Francis in memory 
of  Joanne Hobbs 
Beverly Giosi
Patricia Halverson & 
Gregory Cooper
Jean L. Herrity
Amy & Harry 
Klodowski
Sara & Theodore Kyle
David & Joan Lacomis
William Lefler
Elsa Limbach

We are deeply grateful to the many individuals and organizations whose generous gifts make our 
performances, education and outreach programs, tours, and recordings possible. This list contains 

contributions received from 12/1/21 through 12/1/22.
If  you notice that a mistake has been made, please let us know. Thank you!

Kenneth & Pam 
McCrory
Maggie McDonald & 
Ross Schuh
Lynn & William 
McIlory
Dr. Michael Natelson & 
Trudie Goldmann
Paul Nicolaysen & Gail 
Luley
Richard & Cary Reed
Nancy Reese
George & Karen 
Schnakenberg
Joanna Schultz & John 
Lovelace
Carolyn Steglich
Robert Strauss
Elena Swann
James Thompson
Helen Thornton
Goetz Veser
Marja Wilson
David & Diana Wood
 
TUTTI: $100 – $249 
Anonymous in memory 
of  Don & Joan Franklin 
Charles Anderson
Amy Bardack
Judith & Robert 
Bernardini
Donald & Mary Block
Susan Bonello
Karla Boos

Ann & Don Boyd
Karen & Richard 
Brean
Lesley A. Brock
Glenn & Jacquelyn 
Cavanaugh
George & Mary 
Cheever
Rosemary K. Coffey
John & Karen Cooper 
in memory of  Abigail 
McGuire
Jonathan Cox
Juliann Dahlberg
Ann Louise DiBarry & 
Sander Kornblith
Mohammad & Pegeen 
Eslami
Craig & Linda 
Everhart
Margaret J. Forbes
Martha Funderburgh
Joan & Stuart Gaul
Ken Glick in memory of  
Bob Norman
Donna Goyak & Mike 
Verbic
Donna & Jerrold Green
Laura Haibeck & Ed 
Levitan
John & Tasha Hancock
Carol Heppner
Susan Kalcik & 
Nicholas Bocher
Daniel & Carole 
Kamin

Larry Leahy
Glenn B. Lewis
Kristen Linfante
Patricia Loughran
Jeanine Mazak-Kahne
Nicholas Miskovsky
Susan Pellant Moore
Mary Elizabeth Myers
Janet Myer & Bill 
Zeiger
Sid Neff
Andy & Heidi Norman
Liane Norman in 
memory of  Robert T. 
Norman
Jane Charlton & 
Robert Otte
Amy Pardo
Karen & Kevin Parsons
Donald Pattison
Scott Pauley & Pascale 
Beaudin
Ronald R. Rubenfield
Tim Rutkowski & Terri 
Yeager
Karen Scansaroli
Judith Schryer
Marty Silverman
Jacob M. Simon
William Snyder
Jolie & Douglas 
Spindler
Mary & Stuart Staley
Isla & Dan Stefanovich
David Torrey



Lucile Weingartner
Lawrence Yagoda

CORO: $1 – $99 
Michael Ahern
Jean & Michael 
Alexander
Claire Barbetti
John & Cindy Black
Anne Brownlee-Fisher
Nancy & Michael 
Bryant in memory of  Sall 
Newman
William Burgander
Flora Van Cara
James Carr
David Carrier & 
Marianne Novy
Leslie M. Clark
Kate Colligan
Laurel Coppersmith
Michele de la Reza & 
Peter Kope
Margaret & Anthony 
DeArdo
Celeste D’itri in memory 
of  James D’itri
Cici Egan
Kimberley Falk
Charles Fischer
Ellen Gozion
Barbara Grabowski
Justin Greenfield
Christoph & Iris 
Harlan

Benjamin N Harrison
David & MaryJean 
Havern
Matthew Hefferin
Rebecca Himberger & 
Dan Rinkus
Dale & Elsa Johnston
Lucille Jonason
Michael Kamin
Peter & Leslie Kaplan
George R. Keiser
Douglas Klein
Ben Kramer
Rebecca Lampert
Jimmy Lohr
Lois Madden
Inez K. Miles in honor 
of  Rhonda Taliaferro
John Moore & Susanne 
Park
James C. Morehead
Hiroshi Nara
Joseph Newcomer
Deborah Nichols
Zachary Nussbaum
Maggie Patterson & 
Rob Ruck
Bruce Quayle & Lynda 
Wingerd
Jane & David Rodes
Deanna Rutman
Carol & Jack Sanders
Sergiu Sanielevici
Howard Seltman

Stevie & Will Sheridan
Ryan Sims
Rebecca Slak
Ted Sohier & J. Gurney 
Bolster
Nina Sowiski
Pamela Stimac
Judith A. Sutton
Joel & Maria Swanson
Robert R. Thompson
Deborah Twardy
John & Karen Uhrin
Anne Unverzagt
John Urhin
Rosemary Welsch & 
Brenda Smith
Frederick & Margaret 
Whelan
Emily F. Winerock
Roger E. Zahab These 

walls 
can talk.
New Season, 
New Tours

Preserve his
Millvale murals

Come experience the awe-
inspiring murals of Maxo Vanka 
in Millvale. Register for guided 
tours on Saturdays and 
new Maxo Mondays 
at VankaMurals.org.
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Allegheny Regional Asset 
District 
The Benter Foundation
BNY Mellon
Buhl Foundation 
Calvary Episcopal Church
EQT Foundation  
The Fine Foundation 

Google
Heinz Endowments
K&L Gates LLC 
Laurel Foundation
Opportunity Fund 
Pennsylvania Council on the 
Arts
The Pittsburgh Foundation
WQED Multimedia
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Michael Lin
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Scott Pauley, D.M.A 
Thomas Powell
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Richard Stern 
Mary Tabasko 
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Ann Valdes
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Andrew Fouts 
Co-Artistic Director
Donna Goyak 
Executive Director
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Co-Artistic Director
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Operations Coordinator (intern)
Scott Pauley, D.M.A. 
Co-Artistic Director
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